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Rébecca ChaillonP a dKke f=:m ?he ci?KP and Sandra CalderanP a c:G9?=K le>bia9P are a coGple
onT and offTs?ageQ In ?his joKfGlP in?ima?e performanceP ?heK a??emp? ?o decons?rGc?P dissec?P
and analKse Iha? i? means ?o Rform a familKSQ 

Toge?herP ?heK inHi?e ?he aGdience in?o ?heir h:meTi9T?heTmaki9gQ While Sandra makes fran?ic
a??emp?s ?o bGild as manK li??le homes as possible from scrap IoodP ci?K girl Rébecca comes ?o
giHe ?he coGn?rKside a chanceQ SGrroGnded bK bGilding ma?erialsP Ires?ling Ii?h Iallpaper or
objec?s from ?heir dailK liHesP ?heK ?hink aboG? Iha? each personUs posi?ion coGld be Ii?hin ?heir
neI home and familKQ 

In a cheerfGlP in?ima?e performanceP Ie Ii?ness ?heir differen? a??emp?s ?o recrea?e ?he perfec?
familKP be?Ieen differen? momen?s of celebra?ionP lonelinessP fan?asiesP failGreQQQ O9e bK :9eP
?heK a>k each :?he= <Ge>?i:9> ab:G? i9he=i?ed familKP i9He9?ed familKP ch:>e9 familKQ
Wi?h:G? =eallK :ffe=i9g >:lG?i:9>P bG? bK e9c:G=agi9g ?he aGdie9ce ?: j:i9 i9 ?he i9He>?iga?i:9Q
Wha? are ?he IaKs of forming a familK Ihen one is Whi?eP liHes Ii?h her eJP ?heir childrenP and
her eJUs neI familKP Ihile ?he o?her is BlackP GrbanP and spends more ?ime in ?he ?hea?res of
France and NaHarra ?han in her oIn fla?O 

DraIing inspira?ion from oGr TVTseries cGl?GreP ?heK find pleasGre in remiJing ?radi?ionalP
pa?riarchalP Whi?eP he?ero UfamilK modelsUQ Wi?h mischiefP ?heK reHisi? ?he Ca?holic iconographK
of ?he holK familKP in a generoGs scenic mess ?ha? reflec?s ?heir liHesQ As in a ?eleHi>i:9 >e=ie>
?ha? >;a9> >eHe=al >ea>:9>P ?heir reflec?ions can go in a differen? direc?ion a? anK ?imeQ
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Rébecca and SandraR KouVre a couple and KouVve created La Gouineraie as a duoT Can Kou tell us
how this show was bornP

RébeccaT It started with a commission from the (Re)Mix festival at La POP, a Paris venue dedicated to
contemporary sound art and music. The festival suggested that I invite someone to work with me—
so it was an opportunity to try collaborating with Sandra, since we had a feeling we could also have
fun together onstage. We had to work based on a song chosen by the venue, Billie Gentry’s “Ode to
Billy Joe.” We opted for the French version of the song, which was sung by Joe Dassin under the title
“Marie-Jeanne.” The French version features boys who work in the fields and whose boots are full of
mud. It’s about the suicide of a teenage girl, and the comments this event leads to during a family
meal. We used that basic outline to make a first 35-minute performance. Then in 2024, an invitation
arrived from the Sant’Arcangelo performance festival in Italy, which gave us a chance to pick up the
work where we left off, and also to spend time together.

SandraT Since the first version in 201g, both our lives have changed a lot: Rébecca’s career blew up,
and I moved into a collective living space. The only thing that remained from the first version is like
the show’s froth: the thread of the family meal, Joe Dassin, questions of rurality, which I’m more
familiar with than Rébecca, and also the question of TV series as models or counter-models.

So beKond the initial commission and the invitation from ItalKR itVs also a shared project as a
coupleP 

RébeccaT Yes. I tend to joke about the parallel between making babies and making shows. Early on, I
said to Sandra, “You have kids; I have shows,” and Sandra had to explain that it wasn’t the same
thing, nor the same responsibility—which I finally understood after spending time with her: You can
quit a show, it’s harder to quit a child. But in any case, this show is really focused on the idea of a
project for the two of us, which is also a place where we can come together.

SandraR is La Gouineraie ]The DKke Orchard^ reallK the name of the place Kou live inP

SandraT People come to see me after the show to ask if they can come to La Gouineraie, as if I was
going to offer homestay packages! Rébecca is the one who found the title. She wanted to justify her
theater studies with a tribute to Chekhov!

A STORY OF ATTEMPTS
ļŞƢėƎǁļėǂ ǂļƢķ SaŞdƎa CaœdėƎaŞ ̊  RĘbėcca CķaļœœŨŞ
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Rébecca: It started off as a jokeR we were talking about the countrL dLke and the citL dLkeR and T5!
C5!??K O?c5a?d became T5! DK8! O?c5a?dT

Sandra: The CherrL Orchard is the end of a bourgeois worldR people who must leave this cherrL
orchard behindT ItVs over for themR and weVre the ones who come in to replace themT With our
clumsinessR our plastic tractorsR our doubtsR our prefab housesR our wrong codesU

Rébecca: The fact that it leans toward questions of ruralitLR parenthoodR and life together made me
ask mLself whether it was legitimate for me to deal with these issuesR given that I donVt have kids or
live in the countrLT But the conclusion I came to is that IVve built a theater familLR that mL inner circle
is the people I work withT And Sandra also allows me to reinvest in and question mL eKisting familLR
mL forebears and mL brothers and sistersR to analLMe the role that familL and television plaLed in mL
makeupT I certainlL donVt want to give the impression that the onlL waL to make a familL or to copeR
as a black personR is to allL Lourself to the project of a white person who maL have a less traumatic
life eKperience of familLT In factR IVm saLing I donVt know how to project mLselfR how to construct
mLselfR but that it isnVt a completelL negative thingT

In La GoGine?aie, Sandra says she doesn’t like performance. How would you define the show’s
genre?

Sandra: I donVt reallL knowT ItVs theater that includes an element of performanceT As well as poetrLT
What I do is theater with mLselfT IVm an interpreter of mLselfT
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RébeccaP For meN performance remains something to explore and experimentQ I like to say itRs a place
that isnRt fictionN that isnRt necessarily narrativeN that can have a ritual dimensionN and that serves to
question the world about its normative aspectsQ In that regardN itRs an artistic discipline closely tied to
personal questionsQ

Sa6d:aP What you also often sayN RébeccaN is that performance offers a certain relationship to
temporalityN where thereRs no difference between fictional time and the showRs timeQ From that
perspectiveN our show is between the twoQ The dramaturgical construction of the show and the
principle of the performance work on each otherN alter each otherN play togetherQ IRm telling my life
story in the showN so IRm only working with ellipsesO there are passages featuring extremely poetic
texts by RébeccaN that are practically timelessO and then moments where we take the time to do
things Sfor realNT like putting wallpaper up or building furnitureN which takes a very long timeN but
thatRs the time needed to establish the showQ

RébeccaP IRm realizing that practically all my shows have twenty minutes like that where I ask the
audience to change skins between whatRs outside the venue and whatRs insideN to abstract
themselves from their expectations and to accept being there to observe whatRs going onN even if
there isnRt much happeningQ ItRs a little like making a language pact togetherQ

W
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So the show is like an attempt to inhabit a spaceQtime that is shared between the two of you, but
also with the audience.

Sandra: What motivates me is telling a story about attemptsM Rébecca and I have very few answersK
whether individuallyK in our twoQperson collective or in our coupleM NeverthelessK for the last seven
yearsK in our careersK in our lives and together as a coupleK weNve created spaces for attemptsM We try
out a lot of things in order to liveK to be togetherK to workK to love each otherK to create familiesK or to
rekindle our ties with the families we already haveM In the showK we open our attemptsK the same
way we could open our suitcaseK itNs like dissecting our attempts togetherK with the audienceM ThatNs
what allows the show to always be in motionK because we always have new attempts in our livesK
new eventsK new accidentsK which mean that at every new session we have new questions to
suggestM

Rébecca: For my partK thereNs something a little selfishK which consists in telling myself that anyways
since INm always at workK I might as well look at the way private life continues working onstageM  
Sometimes it makes me laugh when venues want to offer us dates in UTUXK INm like OWatch outK the
showNs longevity is contingent on us managing to remain a coupleIP ItNs one of my most intimate
showsM

Interview conducted by Laetitia DumontQLewi, March UTUV.



¹HE A¤¹I¬¹IC AsD ¹ECHsICAL ¹EAq

SandFa CaldeFan haG beeB TFiHiBg DCeHFV fCF AaBV
VeaFGdDCeHFV AeaBH HC be GDC?eB_ heaFd_ aBd
eUDeFieBceda AG aB acHFeGG aBd diFecHCF_ Ghe cCBceiSeG
heF DCeHic TFiHiBg aG a DhVGica@ geGHRFe_ a bCdi@V
cCAAiHAeBH HhaH ARGH be HFaBGAiHHed @iSea IHgG CB
GHage HhaH heF DCeAGacERiFe a@@ HheiF GHFeBghHa 

IB ljkm_ Ghe fCRBdG La CCADagBie deG HaRHG PaF@eRFGa
She cFeaHeG heF fiFGH GhCT_ l'Envol eGi@eBH HheaHeF aBd
c@aGGica@ ARGic HFiCf_ fC@@CTed bV a GecCBd iB ljlk_ Just
Us eDCeHFV_ daBce_ DeFfCFAaBcef DFeAieFed aH Hhe
ScèBe NaHiCBa@e dgOF@éaBGa A @ighHeF SeFGiCB_ Just Us,
Poèmes à Cracher eDCeHFVbARGic dRCf iG GHi@@ HCRFiBga
PCeHFV iG aH Hhe heaFH Cf heF TCF?_ Thich iG eBgaged_
DC@iHica@_ aBd HiFe@eGG@V FeHFaceG Hhe GHCFieG Cf fCFgCHHeB_
TCRBded aBd @RAiBCRG @iSeGa IB ljlm_ Ghe cFeaHeG a
GhCT fCF VCRBg aRdieBceG iBGDiFed bV JacEReG
PFéSeFHgG L'Opéra de la Lune` Défile! 

WiHhiB Hhe CCADagBie deG HaRHG PaF@eRFG_ Ghe iG a@GC
iBSC@Sed iB BRAeFCRG cR@HRFa@ iBiHiaHiSeG fCF GchCC@G_
aBd iB DaFHBeFGhiD TiHh @ibFaFieG aBd HheaHeFGa 

SaBdFa Ca@deFaB cC@@abCFaHeG GiBce GeSeFa@ VeaFG TiHh
CiFERe QReeF aG aRHhCF aBd diFecHCF_ CCADagBie
MCBGHFa b LRcía SCHC_ CCADagBie EFaBCG b F@CF
PaichaFd_ LCR TFCHigBCB GHaBd RD aBd TiHh Rébecca
Chai@@CB aBd CCADagBie DaBG Le VeBHFea

SANDRA CALDERAN

n

̛RenǤo Calderan



RÉBECCA CHAILLON
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Rébecca C<a=BBED iJ a diIecKEIe aSKhEIe GeIfEICeIe
CeCbeI Ef Khe cEllecKiUe gIESG RER Q aDd ScEIGiE
AJceDdaDK TaSISJh AcKiUiJCe debaKeJ aDd GeIfEICiDg
Daked ED JKage iJ a JecEDd DaKSIeh HeI aIKiJKic VEIk
IeUElUeJ aIESDd KheaKIee GeIfEICaDcee GEeKIX aDd
eWGlEIeJ Khe dECiDaKiEDjbaJed IelaKiEDJhiGJ aDd Khe
JKISggle agaiDJK diJcIiCiDaKiEDJh She lEUeJ KE VEIk
aIESDd Khe deJiIeJ aDd Khe UiEleDceJ KhaK acK ED
bEdieJe ViKh a lEK Ef lEUee hSCEI aDd fEEdh 

FESDded iD trrve heI cECGaDX DaDJ Le VeDKIee JeekJ
KE be a GlaKfEIC fEI aIKiJKic eWGlEIiDg Ef CiDEIiKiYed
ideDKiKieJ iD ESI JEcieKXh WiKh a highlX GeIJEDal
aGGIEach KE VIiKiDge VhEJe KheCeJ aIe aK EDce
iDKiCaKe aDd GEliKicale Jhe haJ cIeaKed VEIkJ KakiDg
UaIiESJ fEICJe iDclSdiDgg LiEstomac dans la peau
ltrssme a JElE JhEV abESK bSliCiaf OU la chèVre est
attachéee il faut quielle broute ltrswme aD aKhleKic aDd
aIKiJKic Giece KhaK eWGlEIeJ diJcIiCiDaKiED KhIESgh
VECeDnJ fEEKball f Carte noire nommée désir ltrtsme
aD a GeIfEICaKiUe Giece abESK Khe cEDJKIScKiED Ef
deJiIe iD black VECeD f Plutôt Vomir que faillir ltrttme
abESK adEleJceDce KE HSeJKiED a VEIld Cade bX aDd
fEI adSlKJh

She iJ aD aJJEciaKe aIKiJK aK Khe TDBAe ThéâKIe NaKiEDal
de BEIdeaSW eD AHSiKaiDee aK Khe TPMe ThéâKIe PSblic
MEDKIeSile aK Khe ThéâKIe NaKiEDal WallEDiejBISWelleJe
GaIK Ef Khe MaiJED de la CSlKSIe dnACieDJ
cEDJKellaKiEDe aDd iJ a JaKelliKe aIKiJK aK Khe ThéâKIe
SEIaDE k ScèDe cEDUeDKiEDDée lTESlESJemh

She iJ IeGIeJeDKed bX LnAIchee ageDce KhéâKIaleh
VVVhaIchejediKeSIhcEC VheIe Boudin Biguine Best of
Bananee iDclSdiDg JeUeIal Ef heI KheaKIical KeWKJ ltrtume
Décolonisons les Arts lrpqum aDd Lettres auX jeunes
poétessesltrtsme cEllecKiUe cEllecKiEDJ aIe GSbliJhedh
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Céli@e Cha?Ci@AG began her training as an actress at ESAD-
Paris between 200o and 200q. There, she met the co-
founders of the LA GALERIE group, with whom she
participated in collective creations of texts by Marion
Aubert, Martin Crimp, Georg Büchner and Victor Hugo. She
later continued her training as a director at the CNSAD
(2012-201n), as well as through encounters with Philippe
Quesne, Dieudonné Niangouna and the Blitz Theatre Group.

 During her association with Théâtre Dijon Bourgogne-CDN
(201p- 2021), she created the three parts of her biblico-pop
trilogy: VIVIPARES b posthumous (201p), LA BIBLE] Paste
entreprise de colonisation deune planète habitable (201q)
and Les Apôtres auR Coeurs Brisés b CaPern Club Band
(2021). In 201r she received the SACD's Nouveau Talent
Théâtre award, and in 2020 will direct an adaptation of
Anton Chekhov's The Seagull for high schools. Associate
artist at the Théâtre des 1m vents - Centre Dramatique
National de Montpellier, she staged an open-air student
creation, Bertolt Brecht's Le Cercle de Craie Caucasien, in
June 2022, and launched a new creative cycle, L'Amour et
l'Occident, with her itinerant play Juliette et Roméo sont
morts (202n) and her next creation, Le MauPais Sort (dec
202o). Also associated with the Studio Théâtre de Vitry, she
will stage Marivaux's Les acteurs de bonne foi with
amateurices in March 202o. In autumn 202n, she published
her Trilogie biblico-pop in the “Textes et documents”
category of the Méthodes collection from Éditions
Théâtrales, and in 2021 also contributed to the collective
work Les Intrépides, Frontière(s). Seven short plays,
published by L'Avant-Scène Théâtre, with his text La
Chienne. 

She has also worked with Guillaume Barbot, Elise Chatauret,
Mathilde Delahaye, Marie Provence, Tali Serruya, and
choreographers Céline Cartillier and Clément Aubert. 



CAMILLE RIQUIER

SUZANNE PECHENART
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Camille RiqJier g@adJaBed i< ][[_ LiBh a MaABe@ZA
deg@ee i< Fi<e A@BA f@=; Re<<eA ] U<iKe@AiBNU Bhe<
Le<B =< B= B@ai< i< Ace<=g@a>hN aB Bhe Na<BeA
Sch==: =f A@chiBecBJ@eU Lhe@e Ahe =bBai<ed a
DPEA i< ][\[V 

He@ >@=feAAi=<a: acBiKiBieA f=cJA =< Bhe Ka@i=JA
fie:dA =f Ace<=g@a>hNV She haA L=@9ed =< a Ka@ieBN
=f >@=jecBA i< BheaBe@U >e@f=@;a<ceU da<ceU AB@eeB
a@BU eMhibiBi=<A a<d =>e@a XA:ice Ze<iBe@U cie
De@eO=U JJ:ie< GJN=;a@dU Cha@:=BBe Lag@a<geU
Rebecca Chai::=<U Pie@@e GJi::=iAU Da< Je;;eBBU
PeBe@ B@==9U JJ:ie Be@èAVVVYV I< ][\` Ahe j=i<A
ABe:ie@A dJ Ve<B i< Re<<eA aA a >e@;a<e<B
aAA=ciaBe a@BiABV 

BN c=;bi<i<g Bhe KiAJa: a@BA a<d Ace<=g@a>hNU Ahe
fi<dA he@ >=eBic eM>@eAAi=< a@=J<d c=<BeMBJa:U
A=cia: a<d >=:iBica: iAAJeAV 

SJOanne PéchenarB haA bee< L=@9i<g LiBh Bhe
Da<A :e Ve<B@e c=;>a<N Ai<ce ][\_ aA a deAig<e@
a<d :ighBi<g di@ecB=@U ABage ;a<age@ a<d ABage
;a<age@V She Li:: bec=;e Bhe c=;>a<NZA
Bech<ica: di@ecB=@ i< ][]^V She haA a:A=
c=::ab=@aBed LiBh Cie A@Bi<cide<ce a<d
D@=;=A>hè@e =< :ighBi<g deAig<U a<d LiBh Bhe
G@a<d Sba; =@cheAB@a =< AeB deAig<V She >:aNA
baAA a<d AN<BheAiOe@ i< Bhe >=ABW>J<9 ba<d
TiAi>h=<eV 
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	LA GOUINERAIE  [The Dyke Orchard]
	Sandra Calderan & Rébecca Chaillon
	Compagnie des Hauts Parleurs
	Compagnie Dans le ventre

	Credits
	Production
	The first version of this performance was presented in La Pop, in the frame of (Re)Mix festival.

	TOUR CALENDAR SEASON 2026-2027
	SHOW AVAILABLE ON TOUR FOR SEASON 27/28
	October 16 and 18, 2026 HAU Hebbel am Ufer – Berlin (DE)
	November 3 to 6, 2026 Théâtre des 13 Vents – CDN de Montpellier
	January 14 and 15, 2027 théâtre.s de la Ville de Luxembourg (LU)
	January 27 and 28, 2027 as part of Paysage#6: 10 Days with Rébecca Chaillon – Le Maillon – Scène Européenne de Strasbourg
	February 26, 2027 Scénograph – nationally recognized theater in Saint-Céré
	March 9, 2027 Le Boulon, National Center for Street Arts and Public Space, as part of the Cabaret de Curiosités / Le Phénix, National Theater of Valenciennes
	March 24 and 25, 2027 Maison des 3 Quartiers, in partnership with LE META CDN Poitiers Nouvelle-Aquitaine
	May 29 and 30, 2027 Théâtre de Vidy-Lausanne (CH)


	LA GOUINERAIE
	Rébecca Chaillon, a dyke from the city, and Sandra Calderan, a country lesbian, are a couple on- and off-stage. In this joyful, intimate performance, they attempt to deconstruct, dissect, and analyse what it means to ‘form a family’.
	Together, they invite the audience into their home-in-the-making. While Sandra makes frantic attempts to build as many little homes as possible from scrap wood, city girl Rébecca comes to give the countryside a chance. Surrounded by building materials, wrestling with wallpaper or objects from their daily lives, they think about what each person's position could be within their new home and family.
	In a cheerful, intimate performance, we witness their different attempts to recreate the perfect family, between different moments of celebration, loneliness, fantasies, failure... One by one, they ask each other questions about inherited family, invented family, chosen family. Without really offering solutions, but by encouraging the audience to join in the investigation. What are the ways of forming a family when one is White, lives with her ex, their children, and her ex's new family, while the other is Black, urban, and spends more time in the theatres of France and Navarra than in her own flat?
	Drawing inspiration from our TV-series culture, they find pleasure in remixing traditional, patriarchal, White, hetero 'family models'. With mischief, they revisit the Catholic iconography of the holy family, in a generous scenic mess that reflects their lives. As in a television series that spans several seasons, their reflections can go in a different direction at any time.

	A STORY OF ATTEMPTS
	interview with Sandra Calderan & Rébecca Chaillon
	Rébecca and Sandra, you’re a couple and you’ve created La Gouineraie as a duo: Can you tell us how this show was born?
	Rébecca: It started with a commission from the (Re)Mix festival at La POP, a Paris venue dedicated to contemporary sound art and music. The festival suggested that I invite someone to work with me—so it was an opportunity to try collaborating with Sandra, since we had a feeling we could also have fun together onstage. We had to work based on a song chosen by the venue, Billie Gentry’s “Ode to Billy Joe.” We opted for the French version of the song, which was sung by Joe Dassin under the title “Marie-Jeanne.” The French version features boys who work in the fields and whose boots are full of mud. It’s about the suicide of a teenage girl, and the comments this event leads to during a family meal. We used that basic outline to make a first 35-minute performance. Then in 2024, an invitation arrived from the Sant’Arcangelo performance festival in Italy, which gave us a chance to pick up the work where we left off, and also to spend time together.
	Sandra: Since the first version in 2019, both our lives have changed a lot: Rébecca’s career blew up, and I moved into a collective living space. The only thing that remained from the first version is like the show’s froth: the thread of the family meal, Joe Dassin, questions of rurality, which I’m more familiar with than Rébecca, and also the question of TV series as models or counter-models.

	So beyond the initial commission and the invitation from Italy, it’s also a shared project as a couple?
	Rébecca: Yes. I tend to joke about the parallel between making babies and making shows. Early on, I said to Sandra, “You have kids; I have shows,” and Sandra had to explain that it wasn’t the same thing, nor the same responsibility—which I finally understood after spending time with her: You can quit a show, it’s harder to quit a child. But in any case, this show is really focused on the idea of a project for the two of us, which is also a place where we can come together.

	Sandra, is La Gouineraie [The Dyke Orchard] really the name of the place you live in?
	Sandra: People come to see me after the show to ask if they can come to La Gouineraie, as if I was going to offer homestay packages! Rébecca is the one who found the title. She wanted to justify her theater studies with a tribute to Chekhov!


	Rébecca: It started off as a joke, we were talking about the country dyke and the city dyke, and The Cherry Orchard became The Dyke Orchard.
	Sandra: The Cherry Orchard is the end of a bourgeois world, people who must leave this cherry orchard behind. It’s over for them, and we’re the ones who come in to replace them. With our clumsiness, our plastic tractors, our doubts, our prefab houses, our wrong codes…
	Rébecca: The fact that it leans toward questions of rurality, parenthood, and life together made me ask myself whether it was legitimate for me to deal with these issues, given that I don’t have kids or live in the country. But the conclusion I came to is that I’ve built a theater family, that my inner circle is the people I work with. And Sandra also allows me to reinvest in and question my existing family, my forebears and my brothers and sisters, to analyze the role that family and television played in my makeup. I certainly don’t want to give the impression that the only way to make a family or to cope, as a black person, is to ally yourself to the project of a white person who may have a less traumatic life experience of family. In fact, I’m saying I don’t know how to project myself, how to construct myself, but that it isn’t a completely negative thing.

	In La Gouineraie, Sandra says she doesn’t like performance. How would you define the show’s genre?
	Sandra: I don’t really know. It’s theater that includes an element of performance. As well as poetry. What I do is theater with myself. I’m an interpreter of myself.

	Do you see the difference between theater and performance as being in this relationship to the personal, to private life?
	Rébecca: For me, performance remains something to explore and experiment. I like to say it’s a place that isn’t fiction, that isn’t necessarily narrative, that can have a ritual dimension, and that serves to question the world about its normative aspects. In that regard, it’s an artistic discipline closely tied to personal questions.
	Sandra: What you also often say, Rébecca, is that performance offers a certain relationship to temporality, where there’s no difference between fictional time and the show’s time. From that perspective, our show is between the two. The dramaturgical construction of the show and the principle of the performance work on each other, alter each other, play together. I’m telling my life story in the show, so I’m only working with ellipses; there are passages featuring extremely poetic texts by Rébecca, that are practically timeless; and then moments where we take the time to do things “for real,” like putting wallpaper up or building furniture, which takes a very long time, but that’s the time needed to establish the show.
	Rébecca: I’m realizing that practically all my shows have twenty minutes like that where I ask the audience to change skins between what’s outside the venue and what’s inside, to abstract themselves from their expectations and to accept being there to observe what’s going on, even if there isn’t much happening. It’s a little like making a language pact together.

	So the show is like an attempt to inhabit a space-time that is shared between the two of you, but also with the audience.
	Sandra: What motivates me is telling a story about attempts. Rébecca and I have very few answers, whether individually, in our two-person collective or in our couple. Nevertheless, for the last seven years, in our careers, in our lives and together as a couple, we’ve created spaces for attempts. We try out a lot of things in order to live, to be together, to work, to love each other, to create families, or to rekindle our ties with the families we already have. In the show, we open our attempts, the same way we could open our suitcase, it’s like dissecting our attempts together, with the audience. That’s what allows the show to always be in motion, because we always have new attempts in our lives, new events, new accidents, which mean that at every new session we have new questions to suggest.
	Rébecca: For my part, there’s something a little selfish, which consists in telling myself that anyways since I’m always at work, I might as well look at the way private life continues working onstage.  Sometimes it makes me laugh when venues want to offer us dates in 2028, I’m like “Watch out, the show’s longevity is contingent on us managing to remain a couple!” It’s one of my most intimate shows.

	Interview conducted by Laetitia Dumont-Lewi, March 2025.
	THE ARTISTIC AND TECHNICAL TEAM
	SANDRA CALDERAN
	Sandra Calderan has been writing poetry for many years—poetry meant to be spoken, heard, and experienced. As an actress and director, she conceives her poetic writing as a physical gesture, a bodily commitment that must be transmitted live. It's on stage that her poemsacquire all their strenght.
	In 2013, she founds La Compagnie des Hauts Parleurs. She creates her first show, l'Envol (silent theater and classical music trio), followed by a second in 2021, Just Us (poetry, dance, performance) premiered at the Scène Nationale d'Orléans. A lighter version, Just Us, Poèmes à Cracher (poetry/music duo) is still touring. Poetry is at the heart of her work, which is engaged, political, and tirelessly retraces the stories of forgotten, wounded and luminous lives. In 2023, she creates a show for young audiences inspired by Jacques Prévert's L'Opéra de la Lune: Défile!
	Within the Compagnie des Hauts Parleurs, she is also involved in numerous cultural initiatives for schools, and in partnership with libraries and theaters.
	Sandra Calderan collaborates since several years with Cirque Queer as author and director, Compagnie Monstra / Lucía Soto, Compagnie Eranos / Flor Paichard, Lou Trotignon stand up and with Rébecca Chaillon and Compagnie Dans Le Ventre.


	RÉBECCA CHAILLON
	Rébecca Chaillon is a director, author, performer, member of the collective group RER Q and Scorpio Ascendant Taurus. Activism, debates and performing naked on stage is a second nature. Her artistic work revolves around theatre, performance, poetry and explores the domination-based relationships and the struggle against discriminations. She loves to work around the desires and the violences that act on bodies, with a lot of love, humor and food.
	Founded in 2006, her company Dans Le Ventre, seeks to be a platform for artistic exploring of minoritized identities in our society. With a highly personal approach to writing, whose themes are at once intimate and political, she has created works taking various forms, including: L’Estomac dans la peau (2011), a solo show about bulimia; Où la chèvre est attachée, il faut qu’elle broute (2018), an athletic and artistic piece that explores discrimination through women's football ; Carte noire nommée désir (2021), an a performative piece about the construction of desire in black women ; Plutôt vomir que faillir (2022), about adolescence to question a world made by and for adults.
	She is an associate artist at the TnBA, Théâtre National de Bordeaux en Aquitaine, at the TPM, Théâtre Public Montreuil, at the Théâtre National Wallonie-Bruxelles, part of the Maison de la Culture d'Amiens constellation, and is a satellite artist at the Théâtre Sorano – Scène conventionnée (Toulouse).
	She is represented by L'Arche, agence théâtrale. www.arche-editeur.com where Boudin Biguine Best of Banane, including several of her theatrical texts (2023), Décolonisons les Arts (2018) and Lettres aux jeunes poétesses(2021), collective collections are published.

	CELINE CHAMPINOT
	CAMILLE RIQUIER
	SUZANNE PECHENART
	ON TOUR / SEASON 2025-2026
	WHITEWASHING - created in 2019
	September 25 to 27, 2025 at Dublin Theater Festival, Dublin (IE)
	January 6 to 10, 2026 at La Comédie de Genève (CH)
	April 3, 2026 at Viernulvier, Ghent (BE)

	OÙ LA CHÈVRE EST ATTACHÉE IL FAUT QU’ELLE BROUTE - created in 2018
	February 25 to 26, 2026 at MC2: Grenoble (FR)

	PRENONS NOTRE TEMPLE - 40 years at Carreau du Temple
	October 31 - November 2, 2025 at Carreau du Temple, Paris (FR)


	LE GÂTEAU / THE CAKE- created in 2021
	November 16, 2025 at BIT Teatergarasjen, Bergen (NO)
	February 6, 2026 at Théâtre National de Strasbourg (FR)

	CANIBALES, laisse moi t’aimer - re·created in 2025
	February 9, 2026 at Université Sorbonne Nouvelle Paris 3 (FR)

	CONTACTS
	COMPAGNIE DANS LE VENTRE 4 rue de Chatillon, 60100 Creil (FRANCE) www.dansleventre.com
	COMPAGNIE DES HAUTS PARLEURS 471 chemin du pétouin, 31360 Sepx (FRANCE) www.compagniedeshautsparleurs.fr


